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POSTSCRIPT 
As has been mentioned at the beginning, the present 
publication forms only the first half of the entire project of 
mine: it will be completed with a few more chapters. 
The forthcoming second part of Polyphonia Visibilis will 
begin with the first excursion to Oriental art: the subject of 
study will be En g i ' e (pictures describing the origins of holy 
sites, temples, or shrines) and Sankei Mandara (Pilgrim's 
Mandara) in the late medieval and early modern art in Japan. 
The next chapter will deal with the changing notion of time 
from Lessing to Bergson and the artistic development parallel to 
the philosophy and literary criticism in the nineteenth century; 
this chapter will be followed by the second Oriental excursion, 
discussing specifically the adaptation of the Chinese subject 
matter of Eight Views of Hsiao and Hsiang by the Japanese and 
the consequent transformation of the original visual/narrative 
structure. 
The last chapter, which is to be titled From Poetry to Music, 
will be devoted, as has been mentioned before, to the study of 
the art theory and works of Stuart Davis in terms of the art of 
narrative landscape. 
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Weitzmann had previously proposed 
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